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PROGRAM 

The Blessed Son of God ................................................... Ralph Vaughan Williams 

Selections from "Suite of Carols" ................................................... Leroy Anderson 

A Ceremony of Carols .......................... : .......................................... Benjamin Britten 

Harpist-Laura Zaerr 

Procession 
Walcum Yole! 
There Is No Rose 
This Little Babe 
Interlude 
Spring Carol 
Deo Gracias 
Recession 

(1913-1976) 

Benjam~n Britten i~ one of the outstanding figures in a prominent 
gen~rat~on o.f Enghsh ~om posers of the 20th century. It is no secret that 
Ben,amm Britten admires that period in history when "music served 
things greater than itself," and he cites the glory of God as the greatest 
of all. 
In A Ceremony of Carols, written in 1942, Britten chose devotional poems 
written in Middle English of the 14th and 15th Century to celebrate the 
birth of Christ. ' 

Hodie Christus Natus Est ................................................................. Heinrich Schutz 
(1585-1672) 

Bassoon-Ann Obenour 
Harpsichord-Sophie Kidder 

Heinrich Schutz, a German Renaissance composer, has a surviving 
output of some 500 works. These works consist almost entirely of 
sacred vocal music with the Bible as a primary source of text. Schiltz 
~as known as an outstanding organist, and during his lifetime was con­
sidered unmatched as a composer. After his death, his works were 
primarily forgotten, until rediscovery in 1834. 
Hodie Christus ~atus E~t was composed by Schutz in 1610 during his 
three-year stay m Vemce, and shows much of the influence of his 
teacher, Giovanni Gabrieli. This piece is written for six voices and con­
tinuo, and is based on Luke 2:14 in the Bible. 

Glory to God .......................... ..... ............. ................................ ........... Alan Hovhaness 
(b.1911) 

Soprano-Lisa Gallagher 
Alto-Ann Papworth 

Saxophone-Randy Kem 

Glor¥ to G?d ~as written by Hov~aness, an American composer, in 1954. 
Dunng this hme, Hovhaness attamed a considerable reputation for his 
rhythmically active music and experimental techniques. This piece is 
scored for organ, brass, percussion and choir. The Biblical text, from 
Luke 2, is very familiar at Christmastime. 

INTERMISSION 

Polonaise .................................................................... Rimsky-Korsakov, arr. Steiger 

A part of a suite extracted from Rimsky-Korsakov's opera, "Le Nuit de 
Noel," written in 1894. The story of Le Nuit de Noel is a half-<:omic, 
ha_lf:fantastic ta!e of ':11!age life in the Ukraine in the 18th century. This 
brtlhant polonaise ortgmally set the stage as the curtain rises on the 
Grand Ballroom of the Imperial Palace. 

Christmas Day ................................................................... Gustav Holst, arr. Rhoads 

A fantasy of old carols, originally written for chorus. It includes In 
Dulci Jubilo; God Rest Ye Merry Gentlemen; and The First Noel, presented 
separately and in combination with each other. 

Dies Natalis ......................................................................................... Howard Hanson 

Writt~n for the Eastman.Wind Ensemble, first performed in 1872 on the 
occasion of the 50th anniversary of the Eastman School of Music. It is 
based on the Lutheran Christmas chorale, How Brightly Shines the 
M~rning Star. It is in the form of an introduction, chorale, five vari­
ations and finale. 

Sleigh Ride .......................................................................................... Leroy Anderson 

One of America's favorite musical vignettes, this depicts a sleigh ride 
through the snowy countryside, complete with the sounds of sleigh 
bells, horse hooves, the cracking of the whip and the whinny of the 
horse. 

The Many Moods of Christmas Suite IV ..................................... arr. Robert Shaw 

Combined Concert Band and Community Choir 



ABOUT THE DIRECTORS 

Dr. Wallace H. Long, Jr. 
Director of Choral Activities at Willamette since 1983, Wallace Long excels as 

conductor, educator and musician. In addition to conducting the University's 
four choral ensembles, he has numerous teaching responsibilities and he is 
involved in community and professional groups, most notably the Male En­
semble Northwest. 

Wallace received his Master of music degree and his Doctorate in choral 
conducting from the University of Arizona at Tucson, where he studied with 
Maurice Skones, Jean Berger and David Wilson. A bass-baritone soloist, studio 
recording musician, and a frequent vocal/choral adjudicator and clinician, 
Wallace is an active supporter of public school music in the Northwest. 

Wallace has been director of the Willamette University Community Choir 
since the group's inception in 1984. Under his inspirational leadership, the 
group continues to reach further levels of excellence. 

Mr. Timothy Siess 
Timothy Siess is in his sixth season with the Salem Concert Band. A skilled 

trombonist, he has frequently performed with the group in past concerts. This is 
Timothy's fourth appearance as conductor of the Concert Band. 

Timothy received his Bachelor of Arts from Linfield College, and his Master's 
degree from the Eastman School of Music. He has studied under various 
acclaimed conductors, such as Henry Charles Smith of the Minnesota Orchestra, 
and Walter Hendl of the Erie, Pennsylvania Philharmonic. 

Currently, Timothy is Director of Bands at South Salem High School. 
Timothy's groups have won numerous honors and awards under his talented 
direction. 

TEXTS 

The Blessed Son of God 

The blessed Son of God only 
In a crib full poor did lie; 
With our poor flesh and our poor blood 
Was clothed that everlasting good. 
Kyrieleison. 

The Lord Christ Jesu, God's Son dear, 
Was a guest and a stranger here; 
Us for to bring from misery, 
That we might live eternally. 
Kyrieleison. 

All this did he for us freely 
For to declare his great mercy 
All Christendom be merry therefore, 
And give Him thanks forevermore. 
Kyricleison. 

A Ceremony of Carols 

Hodie Christus natus est 
Hodie salvator apparuit 
Hodie in terra canunt angeli 
Laetantur archangeli 
Laetantur archangeli 
Hodie exultant justi dicentes 
Gloria in excelsis Deo, Alleluia! 

Wolcum, Wolcum 
Wolcum be thou hevene King 
Wolcum Yole! Wolcum, born in one morning. 
Wolcum for whom we sall sing. 
Wolcum be ye Stevene and Jon 
Wolcum be ye, good newe yere, wolcum Yole! 
Candelmesse, quene of bliss 
Wolcum both to more and less 
Wolcum, Wolcum 
Wolcum be ye that are here 
Wolcum alle and make good cheer 
Wolcum alle another yere 
Wolcum! 

There is no rose of such vertu 
As is the Rose that bare Jesu 
Alleluia, Alleluia 
For in this Rose conteined was 
Heaven and earth in lite! space 
Resmiranda, Resmiranda 
By that Rose we may well see 
There be one God in persons three 
Pares Forma, Pares Forma 
The aungels sungen the shepherds to, 
Gloria in excelsis, Gloria in excelsis Deo! 
Gaudeamus, Gaudeamus 
Leave we all this werdly mirth 
And follow we this joyful birth 
Transeamus! 

This little Babe, so few days old 
Is come to rifle Satan's fold 
All Hell doth at his presence quake 
Though he himself for cold do shake; 
For in this weak unarmed wise 
The gates of Hell he will surprise. 
With tears he fights and wins the field 
His naked breast stands for a shield 
His battering shot are babish cries 
His arrows looks of weeping eyes 
His martial ensigns Cold and Need 
And feeble Flesh his warrior's steed. 
His camp is pitched in a stall 
His bulwark but a broken wall (Cont'd) 


