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"3.' 
Big Ben and Grant's Tomb are 
more ftm when somebody back 
home is managing your money 

'I' 

~ 

Those who have accumulated a comfortable estate often vow that 
·one of these days I'm going to start taking It easy and enjoy life." 

All too often they never do. drawn and occupied by the Imperative of 
an estate which needs continuing attention. 

And so the years fly by and that which should set them free Is their 
captor. 

It needn't.be that way. 
Numerous individuals have given us responsibility for managing all 

or part of their money in order to enjoy freedom from that responsibility. 
They tell us they are quite satisfied with the results. 
Feeling their money Is busy making more money Is Just one 

advantage. 
Another Is that seeing Big Ben. a sunset on the Serengeti or a brace 

of dolphins lead a cruise shlp to port Is more fun when you know somebody 
back home is productively managing your money. 
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PROGRAM 

SACRED CLASSICS 

Vnbwn caro factum est Hans Leo Hassler 
(1564-1612) 

Six-part chorus of mixed voices, taken from Hassler's Cantiones samie 
of 1591. the words ue from John 1:14. The music Features subtle 
contrasts of timbre, rhythm, and mode. 

Aot Maria Anton Bruckner 
(1824--1896) 

A seven-part chorus, which has been called Bruckner's first 
masterpiece, first performed may 12, 1861. The familiar words of the 
Ai:... Maria are supported by extreme dynamic rontrasts and chromatic 
harmonies. 

Nigro Sum Pablo Casals 
(1876-1973) 

Three-part chorus for treble voices, with piano accompaniment. The 
words are taken from The Song of Solomon. the voices suggest the 
richness of the string instruments, contrasting with the broken chords 
of the piano. 

Holy Radiant Light Alexandre Grelchanlnoff 
(1864--1956) 

Edited and arranged by Noble Cain 

A very full, mixed voice chorus. The words are from a very early Greek 
hymn by Sophronlus, probably the second or third century after Christ. 
It may be the oldest extant O.ristian hymn. 

Let The People Proist Thee, 0 God William Mathias 
(1934- ) 

A full, mixed chorus, with organ aa:ompanlment. The word are from 
the 67th Psalm. This anthem was composed and Is dedicated to the 
Prince and Princess of Wales on the occasion of their marriage at St. 
Paul 's on Wednesday, July 29, 1981. The music is basically ln an 
exuberant triple rhythm, with oa:aslonal aoss rhythms. 

INTERMISSION 

) 

J 

FAMOUS OPERATIC CHORUSES 
Openlng 0.orus of the Villagers 

from The Barlned Bride 
Bedrlch Smetana 

(1824-1884) 

The setting ls springtime ln a Bohemian village, by a village Inn, at 
holiday time, with the villagers anticipating the festivities to crlebrale 
spring. But two young lovers do not share the joy because the girl's 
parents have announced that she must marry someone else. Ultimately, 
the "someone else" turns out to be her beloved, so the story ends 
happily, after much confusion. This opening chorus, a lively polka sung 
and danced by the villagers, re0ects the setting: spring, love, and 
celebration, with the clear warning that love may deceive and grieve us. 

Chorus Scene of the Servants 
from Don Pasquale 

Gaetano Donizetti 
(1797-1848) 

lbis chorus Is scene four of the third act of the opera, near the climax 
of the plot. Don Pasquale, an old bachelor, has decided to marry, while 
refusing his nephew, Ernesto, the same privilege. Pasquale 's friend, Dr. 
Malatesta, and Ernesto's love, Norina, dedde to teach Pasquale a 
lesson. A "marriage" is arranged between Norina and Pasquale; the 
moment the contract is signed, Norina changes temper, takes control of 
the household, to the destruction of both morale and Pasquale's 
finances, and pretends to flirt with Ernesto. ln this chorus, the servants 
vividly describe and mock the confusion brought on by the new 
mistress of the house. Finally, they hint • in waltz time - al the romantic 
interest which the nephew bestows on their new mistress. ln the end, 
Malatesta manages lo twist everything around to everyone's 
satisfaction; Ernesto and Norina are to be married with the approval of 
Don Pasquale. 

Opening 0.orus of the Peasants 
from umillnia Rusticano 

Pietro Mascagni 
(1863-1945) 

Like the chorus from The Bartered Bride, this openlng chorus features 
spring, holiday time, and Jove. However, the village Is In Sicily, and 
since the holiday is Easter, the chorus mlngles a hint of religious 
ecstasy with the gladness over the mUd beauty of the day. Like a 
refrain, the women sing of the smell of orange blossoms: G/i oranci 
oleu.ano sui verdi margini. The men rejoice in the industry and 
attractiveness of the women. The voices die In the distance as the 
singers enter the church. But the expression of the beauty of love is 
lronic: jealousy, seduction, and revenge result ln the death of love and 
lovers. 

Porgy and Bess Medley George Gershwin 
(189S-1937) 

Transaiplion for four-part mixed voices by Gay Warnick 
lbis opera, too, Is a story of love, jealousy, revenge, and death, set in 
Charleston, South Carolina, among the Black population. However, the 
selections of this medley do not re0ect all of these elements and are not 
in the order In which they occur in the opera . Consequently, It's 
probably best just to sit back and enjoy the melodic vitality of 
Gershwin's music. 



Vnow111 mro j,alUfl est 

Vmv111 01,0 Jad,,,n a,, 
,, llabi ..... , in nobis, 
r111idi1111,s Jloriam ,jws, 
Jlorw• ,..asi ""' iamili a PQlrt, 

plmwm plilu ti wn1411is. 

Aw Maria l'•I., plma Dominws l,n,m. 
Bmalicw lw in mwl,nibld 
ti bmaliclws frwclw.s wnlris lwi, Jesus. 

S.ncu Maria IIMlln Dti, 
or,1 p,o nobis ptcaalonbws, 

"""' ti an llora 111ol1is ftOISlrQt . Amm 

N,p Sw111 

N•g,• "'"'• Md formow, 
fiJ lllt /m,.wltnt : 
ldto dJt:nl Ru, 
ti inlroJwz1I mt in oJ,ioJwm SMWIII. 

ti dinl mihi: 
Surat ti wni .,,,;c,a fflCII , 

I"'" lumu 1raru111, 
1mbn obul ti rtcn.sil, 
flort:5 appran,tTWnl in ltrTOI n0c51ro, 

ltmpus pulol1onis al &.om1I . 

IJltlwlll. 

from ui,olln., RusllCJJFlll 

Cl, •ronn olauno su, wnii ....,,gini, 
CJJnlon It ollodolt 1,0 i mirl1 an {,or. 
T tmpo t 1i rnormori 
d,, ognwno ,I lmt ro a,nlo dst i pilpili 

roddopplll ol COr . 
In mtu.0 -1 CAmpo Ir• It spicht d'oro 

. g11,ngt ii n,mort dtllt wslrt spolt, 

no, 11oncht npowndo <WI lavoro 

ai,oi ptnswimo, o ~I, ocdaidasolt. 
0 t.rll, occhidisolt, • 110i comomo, 

comt vola l'•nitlo al swo ricJiiomo. 

Ct:SS1n It ...slicht oprt 
lo Vng,nt """' ollinasa dd S./111110, 

nxrs 

And the Word wu INde llah. 
and dwdt among ua, 
(and we beheld hi, glay, 
the glory as ol the only begottm ol the 

father,) 
full of gnce and truth. 

Hail, Mary, full of grace, the Lord is with ht 
Bl~ art thou among womm 
and blessed is the fruit ol they womb, 

Jesus. 
Holy mary, mother ol god. 
pray fo, us sinners, 
now and in the how- ol our death. Amm. 

I am black, but =ely, 
0 ye d.tughten ol Jerwalem: 
The King h,1th rejoiced in me, 
and h.tth brought me into hil clwnben, 
and said unto me: 
Rise up, my love, and CXllrle away, 
For, lo, the winter Is p,ut 
the run is over and gone, 

• the flowen; ,1ppear on the earth; 
the time of the singing of birds II rome. 
Alleluia. 

Blossoms of oranges ,weetm the vem.tl air, 
urol gay wits 'mid the myrtles in flow'r. 
Now all the world is glad. 
Murmun of tender refrainl tell of plighted 

YOWi, 

Loves h,1ppy hour. 
'Mjd 6eld1 of golden rom, aaoss the 

mudows 
We heaer your •pinning wheels and merry 

voices; 
The while we rest u, 'neath the cooling 

th.tdowa 
We think of you and ev'~ heollt rejoices, 
0 fiar ones, 1w-s of the world, by you we're 

enraptured, 
A• the bird, where the lure tempts, flies and is 

aptw-ed. 
Toll In the filed now 11 over. 
Teh Virgin holdeth the S..vior In ecstasy knowing 

hi• Pow'r. 
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