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FRESHMAN GLEE 1977

PHOTOGRAPHS AND MEMORIES

tlee Managers: Eric Morrison,Mary Jaeger, Kristin Frost
Final Class Standing:

ist- 1977 Seniors

2nd - 1978 Juniors

3rd - 1980 Freshmen
4th - 1979 Sophomores




 WILLAMETTE

UNIVERSITY

WILLAMETTE UNIVERSITY'S 69th ANNUAL FRESHMAN GLEE

Dear Alum:

It is once again time for that week of mad marching, no sleep, 5 a.m.
practices, attempts at harmonizing, and Blue Monday bets. It is time for
the 69th annual Freshman Glee competition. We, the class of 1980, cordially

invite you and fellow alumni and families to be part of this exciting tra-
dition.

The event will be held Saturday, March 12, at 8 p.m. in the Cone Field
House of Sparks Center on the University campus. The theme of this year's
Glee is "Photographs and Memories' with emphasis placed on the Glee songs
to encourage an evening of interaction between old and new members of
Willamette and an evening of nostalgic memories.

For Glee tickets, please send two dollars per person (children under 12
free) to GLEE TICKETS, BOX 49, MATTHEWS HALL, WILLAMETTE UNIVERSITY, SALEM,
OREGON 97301. Tickets will be held for you at the door. A special alumni

section of seats will be reserved so that you may enjoy Glee with your
alumni friends.

We promise this evening to be one that is fun filled and an enlightening
experience for all., We, the Freshmen glass, will be delighted to see you
on March 12,

Cordially,
- Q&x\é & g)rhﬂfng -
Tic MorrYson Mary Jaefer Kristinf Frost
We would like tickets for the Freshman Glee competition and we
No.

are enclosing $ ($2 per persomn).

Signed Class
Address Phone

Alumni Relations

Salem, Oregon 97301 Phone: (503) 370-6356




GLEE 1977
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RATING SHEET SUMMARY NV f{;
First = 10 points; Second = 8 points; Third = 6 points; Fourth = 4 points gﬁéé
: !
1901‘)4%\? -9 gﬁﬁ 17 77
FRESHMAN  SOPHOMORES JUNIORS SENIORS
: Place Points Place , Points |, Place , Points [Place|Points

WORDS AND MUSIC

Judge #1 MG . 2. |'d vd vd 3 6 [ 10

Judge #2 M 3 [ ¥ 1 4 pIe g ( _|¢o0

Tudge #3 pw 2 g g |4 / (o |3 | &
TOTAL — A | 12 24 26
PRESENTATION

Judge #1 K | . 7_ 7 4 | 4 3 & / | /C

Judge #2 T i 2 3 1 b / (D 2| &

Judge #3 PT H o [ _1/0 3 & 2| 5

Tudge #4 i -
TOTAL | [, A0 A A Ll
FORMATION

Judge #1 €& | "L g 3 e ¢ ¥ [ |10

Judge#2 € 3 | Y Y 30 6 2 g j Lo

Judge #3 N / [ ¢ 3 | & L o 2| &
TOTAL AN | / 5 G A

GRAND TOTAL {;O 5@ &2 g@

PLACE ‘




GLEE 1977

RATING SHEET SUMMARY

Tirst = 10 points; Second = 8 points; Third = 6 points; Fourth = 4 points

e, 177
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FRESHMAN SOPHOMORES JUNIORS SENIORS
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WORDS AND MUSIC '
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Judge #1 = N E A 3 & |/ o
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TOTAL /& O Se¥el de
FORMATION ‘ |
Judge $#1 < 8 5 @ < ? (o
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TOTAL A2 (& &, 25
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PLACE 51 ) ‘4’ | =< /
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FRESHMAN GLEE 1977

GLEE FORMATION RULES

This is not the official scoring sheet. It is for your per-
sonal use only. When making your decision, please refer to
this as a guide. Rate the classes on the accompanying sheet
marked, "OFFICIAL FORMATION BALLOT."

GLEE FORMATION RULES

1. Any uniforms used by the participating classes will count
no more than their neatness and uniformity contribute to
the judging of the song and formation.

2. Glee will be presented with one basic formation in each
class. (Not more than three formations allowed peT class.)
(Seniors allowed four formations,)
3. Participants shall not change their relatlve position dur-
ing the singing of the song.

4. All participants in the formation must march, or count time
until the formation is completed.

5. After the formation is complete, the part1c1pants may stop
for no more than 10 seconds.

6. Judgmng will start when the part1czpat1ng class is announced
‘and the judging shall end when they return to their seats
and all have been seated.

7. No stage properties, nor change in appearance of wearing
apparel is permitted. A stage property shall be any item
other than the original costume. ‘

8. No conductors are allowed (This includes class song leader and planists,.).

In judging the formations, execution of the formation, adaptability

to the song and theme and total effect should be considered. Using

a scale of one (1) to ten (10), (ten being the highest) please rate

the classes after each presentation in the above-mentioned areas.

-

“Total
Execution Adaptability Effect
SENIOR 4 2, e
JUNTOR 2 & 14
SOPHOMORE & 2 | .
F, =~ i i Zﬂ
FRESHMAN ﬁ§L§; s [ 7

FPlease write all comments on the back side of this sheet.




FRESHMAN GLEE 1977

OFFICIAL FORMATION BALLOT

In judging the formations, execution of the formation, adapta-

bility to the song and theme and total effect should be con-

sidered.

FIRST PLACE

SECOND PLACE

THIRD PLACE

FOURTH PLACE

s
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FRESHMAN GLEE 1977

GLEE FORMATION RULES

This is not the official scoring sheet. It is for your per-
sonal use only. When making your decision, please refer to

this as a guide. Rate the classes on the accompanying sheet
marked, "OFFICIAL FORMATION BALLOT."

GLEE FORMATION RULES"

1. Any uniforms used by the participating classes will count
no more than their neatness and uniformity contribute to
the judging of the song and formation.

2. Glee will be presented with one basic formation in each
class. (Not more than three formations allowed per class.)
(Seniors allowed four formations.)
3. Participants shall not change their relative position dur-
ing the singing of the song.

4, All participants in the formation must march, or count time
until the formation is completed.

5. After the formation is complete, the participants may stop
for no more than 10 seconds.

6. Judging will start when the patticipating class 1s announced
and the judging shall end when they return to their seats
and all have been seated.

7. No stage properties, nor change in appearance of wearing
apparel is permitted. A stage property shall be any .item
other than the original costume.

8. No conductors are allowed (This includes class song lea&ar and pianists.).

In judging the formatioms, execution of the formation, adaptability

to the song and theme and total effect should be considered. Using

a scale of one (1) to ten (10), (ten being the highest) please rate

the classes after each presentation in the above-mentioned areas.

Total
Execution Adaptability Effect Qﬂggﬁf&
b/ SENIOR
V/’ JUNIOR
?/fSOPHOMORE
x//FRBSHMAN

Please write all comments on the back side of this shest.
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FRESHMAN GLEE 1977

OFFICIAL FORMATION BALLOT

In judging the formations, execution of the formation, adapta-

bility to the song and theme and total effect should be con-
sidered. = ’ |

o
H
FIRST PLACE ;;{ ,05%2 m s
SECOND PLACE gf\a\f\f‘v%@’“& |
A
) i . o
THIRD PLACE \g S wmonl

)
'FOURTH PLACE fg DWW oK,




FRESHMAN GLEE 1977

GLEE FORMATION RULES

This is not the official scoring sheet. It is for your per-
sonal use only. When making your decision, please refer to
this as a guide. Rate the classes on the accompanying sheet
marked, "OFFI%&AL FORMATION BALLOT.™

GLEE FORMATION ‘mm\

1. Any uniforms useé\ﬁy“the participating classes will count
no more than their neatness and uniformity contribute to
- the judging of the song and formation.

Z. Glee will be presented with one basic formation in éach:
class. (Not more than three formations allowed per class.)
(Seniors allowed four formations,)
3. Partlclpants shall not change their relative position dur-
ing the singing of the song.

4. All participants in the formation mhst»march, or count time
until the formation is completed.

5. After the formation is complete, the part1c1pants may stop
for no more than 10 seconds.

6. - Judging will start when the part1c1pat1ng class is announced
‘and the judging shall end when they return to their seats
and all have been seated.

7. No stage properties, nor change in appearance of wearing
apparel is permitted. A stage property shall be any item
other than the original costume.

8. No conductors are allowed (This includes class song leader and planists.).

In judging the formations, execution of the formation, adaptability

to the song and theme and total effect should be considered. Using

a scale of one (1) to ten (10), (ten being the highest) please rate

the classes after each presentation in the above-mentioned areas.

Total
Execution Adaptability Effect

SENIOR Lo 7 ;3
JUNIOR /7 4 [/ 2.
SOPHOMORE % =t / /
FRESHMAN | é 4_ / O

Please write all comments on the back side of this sheet.




"GLEE 19797 . _

In judging the formations, execution of the formatmn;a-né% adaptabzllty
to the song and theme ihould be considered.,

ctal o fleet
- GlEe Wé‘%ﬁ,ﬁ?‘m;ﬁf RULES
1. Any unifofns Used BY the participation classes will count no more than
their neatness and umformlty contrlbute to the judging of the song and
formation. ' ST

2. Glee will be presented %h one basic format on in each class&g ot mr@a

ymeationg allow Percl

3. Partzcipants shall not change their relative posxtlon during the
singing of the song. -

4, All participants in the formation must march, or count time until the
formation is completed.

5. After the formation is complete, the participants may stop for no more
than 10 seconds. '
6. Judging will start when the par’cicipéti%% class is announced and the
judging shall end when they return to their seats and all have been
seated. A
7. No stage properties, nor change in appearance of wearing apparel is »
permitted. A stage property shall be any item other than the origmai
costume.
1st place
2nd place
3rd place
4th place ‘ ‘ coLE

Judge's Signature




FRESHMAN GLEE 1977
Piles eaqHi

This is not the official scoring sheet. When making your de-
cisions, please refer to this as a guide. It is for your
personal use only. Rate the classes on the accompanying sheet

marked, "OFFICIAL VOCAL RENDITION BALLOT."

In judging the presentation of the vocal rendition, tone, quality,
diction, expressicn and total effect should be considered. Using
a scale of one (1) to ten (10) (ten being the highest), please

rate the classes after each presentation in the above-mentioned

areas.
Tone \ Total
Quality Diction Expression Effect
~ A= 9 4
SENIOR % /?5/
v 1 7/ 2
JUNIOR -
[/ 7 4 20
SOPHOMORE
7 7 4 A2
FRESHMAN 7

Tlease write azll comments on the back side of this shest.

[

~ho




FRESHMAN GLEE 1877

JUDGING OF VOCAL RENDITIONS

This is not the official scoring sheet. When making your de-
cisions, please refer to this as a guide. It is for your
personal use only. Rate the classes on the accompanying sheet

marked, "OFFICIAL VOCAL RENDITION BALLOT.™

In judging the presentation of the vocal rendition, tone, guality,
diction, expression and total effect should be considered. Using
a scale of one (1) to ten {(10) (ten being the highest), please

rate the classes after each presentation in the above-mentioned

areas.
Tone Total
Quality Diction Expression v Effect
/70 . 34
7 1 ' e
SENICR
9 Vo 7 %7 35
JUNIOR
| % re g g g 33
SOPHOMORE
7 7 g 7 3/
FRESHMAN

Please write all comments on the back side of this sheet,




FRESHMAN GLEE 1877

OFFICIAL VOCAL RENDITION BALLOT

Please rate the classes and have the results ready upon com-

pletion of the final class presentation.

FIRST PLACE /QAMM\
Z7

SECOND PLACE W

THIRD PLACE Mm{/

7/

FOURTH PLACE m

v

ik

/{/}fpw Wt g ﬁ A

Judge's signature




FRESHMAN GLEE 1977

OFFICIAL VOCAL RENDITION BALLOT

‘Please rate the classes and have the results ready upon com-

pletion of the final class presentation.

FIRST PLACE

SECOND PLACE

THIRD PLACE {2/ ./

FOURTH PLACE  odpilbevieste




This is not the officlal scoring sheet.

cisions, please refer to this as a guide.

FRESHMAN

GLEE 1977

JUDGING OF VOCAL RENDITIONS

personal use only.

marked, "OFFICIAL VOCAL RENDITION BALLOT.®

When making your de-

it is for your

Rate the classes on the accompanying sheet

In judging the presentation of the vocal rendition, tone, quality,

diction, expression and total effect should be considered. Using

a scale of one (1) to ten (10) (ten being the highest), please

rate the classes after each presentation in the above-mentioned

areas
one Total
Quality Diction Expression Effect
SENIOR fg gﬂ <y Iy
JUNIOR P g
‘i”& - f . (g ;; 2 V-:: .
SOPHOMORE 7
T s o ! ) —
s x\-‘/ L / i:;
FRESHMAN '

Please write

all comments on the back side of this sheet.
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A FRESHMAN GLEE

VOCAL RENDITION

Tone Quality Diction Expression Total
SENIOR | /
JUNIQR 3
SOPH —_—
FRESH i / Zjé :L.{L

A

e @ S@M

</M/

SENIOR ff :

JUNIOR

=
SOPHMORE Qm

FRESHMAN







FRESHMAN GLEE 1977
OFFICIAL FORMATION BALLOT

In judging the formations, execution of the formation, adapta-
bility to the song and theme and total effect should be con-

sidered.

FIRST PLACE _ SEA/ /a7

SECOND PLACE JUW D/

THIRD PLACE O &/°/70 M GRE.

FOURTH PLACE fﬁiggigfggg%;f

/ ‘ ;{/
Rl V@ ﬁwm:f X\}‘; <<<<<< w
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“Taking My Fears Away” Class of {977
KC Humphrey, Larry Tackson

vesterday, I walked alone
mountain trails and moonbright stone
I “on't know why I'm hers
so far away and on my own
then you appear and call my name
taking my fears away
soonsr or later, plctures fade
but deeper in me they stay.

on our way, you walk beside
gtarless nights. a river side
I don’t know where the river leads
somewhere past the tears I'wve eried
then you appear and call my name
taking my fears away
sponer or later, plctures fade
but Azgper in me they stay.

time for thinking over

the tralls that we have travelilad

here's a photograph just taken vegterday

time was never better

for the ztorms or cloudy weather

can't srase the sunlight in the picture
Trame.

now, now that I sce

all tne paths lef$ for me

now I have the memery of the day

when you came to me and called my name.

yesserday, I walked alone

somethings news the river zlowed

I dentt know how it came te be

T was lost, you shared my load
then you appear and call my name
taking my fears away
sooner or later, pletures Tade
but deeper in me they stav.

yesterday, you called my name
some thinegs never fade;
then T watohed you take my fears away.

“Pilaturebook Dreame” flass of 1978
Andrew I, Grepe

Themas R. Ypivey

AE.K.DLEB.

Whan I'm Teeling lensiy and the rcain
an the winduw iz running down

I open my pleturepcck, dusty and town
anf lgt myself flye.

With dreams gone by

The sun waz @till shining then, storm-
clouds and heartbresks still far
out of sight

The faces and places long gone, Time
washed them away

Like wayes on the beach—gzo far out
of reach,

Those crazy ©14 dreams we phaved, we
thought they wauld never come true

The plans and promises. broken and
kept now lost in the yearg

Betwesn laughs and tears—

The timez we had together, now all
I have are phoiographg-—

Pragrents of giffsrent lives scatteced
13ke leaves

But they never grow oid, always mine
to hold.

LHORUS

Abn~PICTUREBOCK DRIAMSY

reliving my iife on many a Reiny Day.

now I know what It means o have loved
and to have logt.

Still I keep holding on

¥y yemterdays have all gome by ~.

INTIRLUDE

¥y mind is a gatlery, Popireits of
times out of my past -

Vividly capture those long agd days

Fiotures of you and me

Our time was still coming then, snaping
our lives with Daydreams and ¥lans

Bmetions and Notions swirled in my head

womg 38t uz free, but they tosk you from
w"E .

I rememver tninking lenz ago, that
I'3 nevar, never be growing ols
<o I asksd all of you, and you agreed
in songs we's song at heart we're
young— .

4o while we're still pathersd here
sunshine and dlue sky surpound
us above

tome, take my hand together we'll
Hiln

Pack inte my PICTUREBCOR DREANKS,

QHORUS

AhR~ PICTUREBOCK DRIAMS?

temories captured to hold in my
hands for a while

Kow T xnow what it means o see faces
and places

Now last to the world

But 7 iey are s£till here with me,

"Passing Time"
Sllen Baldwin
Benjle Bradford

Ciass of 1979

3itting at home alone, turning back
the hands of tipe.

Letting the memories of your ysater-
days float through your nind

Remembering that you hmd so much
time dreamins of the person tc be.

AnA the things you wanted to do, yet,
Time passed s0 slowly,

Ahn-—today your dreams aren't $¢ many
and the time that onge passzed
slowly, is now speeding right on hy.

The world you want to conguer is
8till turning.

You realize that you'rs not the per-
son you wanted to be, but you're
still going to make it through,

One day, many tomorrows from now,
when our dreame have teen ful-
£illed, we'll sit and resall the
hopes of our yesteryears.

WNot seeiry wnat we want to see,
wanting to do it again, our hopes
and dreams of the past subside as
tomorrow becomes yesteprday, anAd

yesterday is no more.

He all the things you want to be.

Let yourself be youns and free,
for iife is youthful and so are
we,

The emnemy we fight is not sur-
selves, dut the moving of eter-
nity.

“Uollestsd Memories”

Wichael G. U'Brien Glass OFf 1980

Fother Nature she sent me here

#ith only the zhirt on my back

&nA thoush memories o6f the "good timss”
naunt me

I can never go on back

to whera I've came from.

Trailing down from Olden Rivers

Sailing down to Golden Rivers

And vou know, I'll keen traveling fTor-
ever,

AnA you know, I*11 keep traveling for-
SVRT.

Treamn

Let's look at our lives

Let's travel the skissz
ans Tive!

If I had a wish, you know, vou know
what I'd do¥
I*d save up all the rest of my days
And svend my whole 1ife with you.
But you're so far away.
Tou'rs so far away.

I look at vour photograph
And think of all the memories we've
shared.
Of ol7 times and present times., t6o,
And all the erazy things that we dared.
But you're so far away.
You're so far away.

I'11 write you a letter,

Saying I*m fine, ansd how are vou,
And T miss you,

I've been thirking sbout vou and
wighine you were here with me.

+Easw, 1011 Reen traveline forever.,
1 Rnow, 1°11 keep traveling forever,
Iromvoamy L, v myowaw .
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Sukiyaki Song (ueomuite aruko)

Let's walk watching the Bky.

Happiness is on it,

Sadness is behind the star...
Let's walk watching the sky
So that tears never fall down...

Pasce

Children who Don't Know the War
(Senso o shiranai Kodomo tachi)

Children who don't know the war
e were born after the end of the

war

Please remember we are children who

don*t know the war.

“CORKERSTORES 1376
Andrew J. Gregg
Tom Spivey

le &1} stand here iogether, eath one
af us alona.

Looking down the lomg, long road that
lepds away from nome.

We don't Xnow where it's taking us,
but then, who's ever known?

You say good-dye; you close the door,
and then youlve &1 your own.

The bloed~red dawn before me, fighting
2ll around...

Prierds I've known and loved, new lost
lying on the ground,

We march now to a new day, the fighting

dying down.

But how much pain does frsedom cosd,
for now our hearie are bound.

CHORUS

Listen to our folklore, like echoes
from the pasts

Listen fto our families who've mads
our freedon lasts

Listen to the other ‘cross the sea of
tears they've gried,

To Live & life of liberty for whicsh our
neighbors died.

Be proud of what cur fathers earned to
kesep us fres.

Renlize jJust how they yearned, there’s

no ons pushing me,

And at the price they had to pay,

Be sure it never slips sway.

INSTRUMENTAL

Sa now we have our freedom, we had
faith enough to win.

How another siruggle is walting to

“Begin,

Brothers will see brothers dle, bui
hape will not run thin,

If another war besieges us, we'll
join as one again,

REPEAT CHORUS

"Somawhere Along the Way”
¥C Humphrey 1973 Sophonores

We stend alone and watch the world

Yonder if they notice us

Or mise ne when we'Te gone

You'ra asking me “where do we
go from here?™

In the sparkls of your eyes

I think 1 ses a tear,

Se this is my special somg %o you

And with a smile to mhare

We'il see the new year Lhrough

Sa mm;y troubles that rush us day
o

ay
But we can find some rest
Souswhere along the way

CHORUS
Somewhere along the way

‘e must learn how to care
How to share
Samewhere along the way

I krow you're worried about the
Agys Lo oome x
¥e can face them sid
‘Twa instend of one
Tomorrew is 2 mystery we cannot

Aelay
There will ba mors sunny days
Somewhere along the way.

CHORDS

Sunshine -~ blue sky
Shine in =~ your syes
You laugh - try
Sunshine ~— blue sky

Come 8it beside me

Listen to the wind

Let your worries fall away
Enjo¥ the times we're in
Lst the world roll on ahead
1*1i1 stay hers with you
Hare with you

I'11 giay with you

11131 stay, today.

CHORUS

3o thie is my special song to you
3ing it when you need a friend

o ses the new year through

To shapre the new year through

Fo love the new year through.

recording by Milliken Sound Service

engineered by Paul Milliken
Produced by KC Humphrey

technical assistance by Boyd Milliken

“I fhink 1'm =t the .nf oo
my sone” 1975 Freshman
Girep, Roddenbere

ZAndrew J. Gregg

The garbare men are strizins

The garbage 1'm not likimg,

It's sitiing in the hallway

and creating guite & siink,

The streets aren't safe at night
~Con B4 turned off my lighte-

1 think I*1L nhead down %o the bar
and get something to drink.

CHORUS

Y've been pushed into a corner
I've been beaten to the ground
On, it's hard to Xeep smiling
#ith these troubles a1l around;

1 can't nold them off no more
They're breaking down the dorr,
It dosan’t look llke there’s much

nope
&nd I think I'm at the end of my
o

My creditors still hound me,
My ex~wife haz just found me
She’s looking for the money
that the judge told me to pay:
How van I sgy “It's gonet”

To the old Nevada con?

I lost it all in Reno

In twe nights and a day,

CHORUS

INTERLUDE
¥y horescope is lousy
upper teeth are fake,
The IRS Just phoned
I owe them three tiamss what I
make.
Iy vess thinks that I'n lazy
I've plogged the kitechen drain,
¥y psychiatrist says I'm crazy
He can't seem to help my brain.

There's panic down on all Jereet
T gan*t a¥fiord to buy meal

The tat got all my goldfisn

$o I had eat stew for lunchs
These timen, thers's se suth Lo

Tourn ihav,
To ¥ou,

I just cay

Ty

Good Times .ere he Hage
2 Humphreye 7% Freshngn

years ago when the iwist waz hed

lony befare they discovered yock

we fdanced all nishi in the middle
of town

the kidg 21l pot together just to
hang around and

the music they played really shook
the groumd

friday night at the seda shopps

everybody*s learning how to iwist
and hop

jan and dean on the radle

gouped-up cars at a drive-in show

it all vegan twenty years ago. 0O00...

CHORUS

those were the days of the booggloo
the bunny hop and elvis too
restlese kids in 2 golden age

when good times were ithe rage

goort times were the rage

the way we live makes parvents ory
they watch us leave and wonder why
Dyt home's 2 Arag on & friday night
we;g rather go out and frip the

3]

goég‘ downtown te the hop tenight.

GHORUS

ihose were the days of the boogaloe
the bunny hop and elvis $oo
restiess kids in a golden age

when good times were the rage

good times wers the rage

good times were the rage

yerrs mgo when the twist was hot

long before they diggovered rock

we darced all night in the midAle
of town

4he kids pot tozether just to hang
around and

the mosic played really shook the
ground, 000, ..

the dreams we hatd seemed te fly away
~lowly

s wetre 8lA and can't Tind much te

B8F 80 SOrTY

Bt =111 s share the worn-out
wordg: “thore ware the Aays®




"Taking My Fears Awav® (lass of 1577
KO Humphrey, Larry Tackson

vesterday, I walked alone
mountain trails and moonbright stone
I éfon*t know why I'm hers
so far away and on my own
then you appear and call my neme
taking my fears away
seoner or later, pictures fade
but dseper in me they stay.

on gur way, you walk beside
starless nights, a river side
I don*t know where the river leads
somewhere past the tears I’ve oried
then you appear and call my name
taking my fears away
mocner or later, pictures fade
but fdeeper in me they stay.

time for thinking over

the tralle that we have travelled

hera's a photograph just taken yesterday

time was never betier

for ths storms or cloudy wemther

can’t erese the sunlight in the picture
frame .

now, new that 1 gpe

all the paths left for me

niow I have the memery of the day

when you came to me and called my nmame.

yesterday, 1 walked alone

somethings new; the river zlowed

1 Aen't know how it came to be

I was lost, you shared my load
then you appear and pall my name
taking my fears away
soonsr or later, pilctures fade
but Seeper in me they stay.

K syday, you called nmy name
soms thinegs never fades:
then 1 watched you take my fears away,

"Pioturebock Dreams” (less of 1978
Andrew I, Gregg

Thomas R. Spivey

ALE,K.D,B.

Wher I'm feeling lenely and the rain
or the wintow iz running down

I cpen my pictursbook, duaty and tern
and let myself fly—

dith dyeame gone oy

The mun was gtill shining then, storm-
zlouds mnd heartbresks still far
aut of sight

The fages and places long gone, Time
washed them away

Like waves on the beach--ss Far out
af reach.

Those arazy old Areams we shared, we
thought they would naever come frue

The plans and promises, broken and
kept row lost in the yearsws

Betwesn laughs and temrsw-

The times we had together, now all
I kave are Phoisgraphs—

Fragments o2 different lives scatisred
like laaves

But they never grow old, always mine
to hold.

CHORUS

Anh-PICTUREBOCK DRSAVS!

reliving my life on many = Rainy Day.

now [ lmow what It means o have loved
and 1o have lost.

Btil1 I keep holding on

My yesterdays have all gone by -,

INTIRLUDE

My mind iw w gallery, Portraits of
times out of my past

Yividly capture those leng ago days

Flotures of you and me

Our time was atill coming then, snaping
our lives with Daydreams and Flans

Emetions znd Notions ewirled in wy head

wome zet us fres, bhul they took you from

e,

I pemsmner thinking long afo: that

I*4 never, never ke growing old

I asked all of you, and you agreedt

in songs we'd zong at heart we're

young—

4o while we'rs still gathersd here
sunshine and blue sky survound
us apove

Com&i_take @y hand together we’ll
#lip

RBack into my FICTUREBOUOL PREAMS,

¥

&

SHORUS

Abhee FICRUREBOCH TREANS!

Memories captured to hold in my
hands for a while

Now I know what it means t¢ see fuces
and plages

Fow lost to the werld

But  1ey ara s5till here with we.

"Pasaing Time"
2llen Baldwin
Benjie Brasford

Class of 197¢

Sitting at home alone, turning back
the nands of time.

Letting the memeries of your yester-
fays float through vour mind

Eemembering that you hesd so much
time dreamins of the person to be.

And the things you wanted to do, yet,
Time passed so slowly.

Anh—today your dreams aresn’t so many
and the time that once passed
slowly, is now speeding rignt on by.

The world you want to comquer is
still turning.

You realize that you'rs not the per~
son you wanted 4o be, but you're
stil1l going to make it through.

Une day, many tomorrows [rom now,
when our dresams have been ful-
filled, we'll 23t and recall the
hopes of our yesteryears,

WNot seeing what we want to see,
wanting to do it again, our hopes
and dreams of the pest subsids as
tomorrow becomes yesterday, and

yesterday iz no more.

Be all the things you want to be,

Let yourself os youns and free,
Tor life is youthful and so ars
we.

The enemy we fizht is noit ocur-
selves, but the movineg of eter-
nity.

“Sullected hemories”

Wichael G, C*'Erien Mass 0F 1950

iother Nature she sent me here

4ith only the shirt on my back

&nA thoush memories of the “good times™
haunt me

I can never go on back

to whers I've come from.

Trailing down from Clden Rivers

Bailing down to Jolden Rivers

And you know, 1"11 keep traveling for-
aver,

And you know, I'1l keep traveling for-
BYBL.

Trean

Let's look at our lives

Let's travel the skies
And Live!

If 1 nad & wish, you know, you know
what I'd dot
1*2 mave uwv all the rest of my days
Ant apend my whole 1ife with you.
But you'‘re so far away.
You're so far away,

1 1o0k at vour photograph
Ans think of all the memories we’ve
shared.
Of ol4 times and present times, too,
an? all the crazy things that we dared.
But you're so far away.
You're so far away,

1°11 write vou 2 letter,

Jaying I%m Pine, and now are vou,
AnA I miss you.

I*ve been thinking about vou ant
wishing vou were here with me,
1711 weep traveline forever.
I'1) keep travelina forever.
Leomyowayv, Ly omy w5y,




Sukiyaki Song {ueomuite aruko)

Let's walk watching the sky.

Happiness is on it.

Sadness ls behind the star...
Let's walk watching the sky
So that tears never fall down...

Peace

Children who Don't Know the War
(Senso ¢ shiranai Kodomo tachi)

Children who don't know the war
We were born after the end of the

war

Please remember we are children who

don't know the war.

"CORNERSTONES® 1976
Andvew J. Grege
Tom Spivay

ie all stand here together, each one
of us one .

Locking down the long, long road that
leads awzy from honme.

We dontt know where it's taking ua,
but then, who's gver kpown?

You gay good-bya; you close the door,
and then you're on your own.

The blood-red dawn before me, fighiing
1 arcund...

Friends I've known and loved, now lost
lying on the ground.

We marsh now ic s new day, the Fighting

dying down.

But how much pain 8ces fresdom cost,
for now our hearts are dound.

CRORUS

Listen to our folklore, like echoes
from the pasts

Listen to our families who've made
our freedom last:

Listen to the other ‘cross the sea of
tears they'vs crieg,

To live a life of liberty for which our
neighbors died.

Be proud of what our fathers earned to
keep us free,

Realize just how they yearnsd, there's

ro one pushing me.

And at the price they had to pay,

Be sure it never slips awsy.

INSTRUMSRTAL

So now we have ocur fresdem, we had
faith enough to win.

How another struggle is waiting to

hegin.

Brothers will see brothers die, dut
hope will not fun thin,

If another war besieges us, we'll
join as one agein.

REPEAT UHORUS

"Somewhere Along the Way"
K& Humphray-1575 Sephonores

We stand alone and waich the werld
roll on

wWonder 1f they notice us

Or miss ue when we're gone

You'rs saking me "Shave do we
g0 from here?”

In the afarkle of your eyes

I think I see 2 tear.

S0 this ls my special song to you

And with a smile teo mhare

We*ll zee the new year through

So many troublesm that vush us day
to day

But we can find mome rest

Somewhere slong the way

CHORUS

Somewhere ulong the way
‘We must leayn how to love
There's no time for disway
e mugt learn how to care
How to shars

Somewhere along the way

I know you're worried about tha
days 1o come

We oan face them side by side

Two instead of one

Tomorraw iz a mystery we cannct
Aglay

There will be more sunny days

Somewhers along the way.

CHORUS

Sunshine ~— blué sky
Shine in -~ gour eyes
You laugh w- 0y
Sumshine — blue sky

Come ait beslide me

Listen to the wind

let your worrise fall away
Enjoy the times we'rs in
Let the world woell on nhead
1*11 stay here with you
Hare with you

I*11 stay with you

1f11 siay, today.

CHOURUS

30 this is my speclal song to yeu
Sing it when you need a friend
To see the new year through

To share the new year ithrough

To love the new year through.

recording by Milliken Sound Service

engineered by Paul Milliken
produced by KC Humphrey

technical assistance by Boyd Milliken

I fnink 1%m at the .ncf oo
#y none” 1975 Freshman

Greg Roddenbers

Andrew J. Gregg

The garbage Men are strising
The garbage 1'm not likina.

It's sitting in the hallway

and creating guite a stink.

The streets aren’t safe at night

~Con B4 turned off my lighis-

I think Y'11 head down to the bar
and get something to Arink.

CHORUS

I*ve been pushed into a corner
Itve been heaten to the ground
Oh, it's hard ¥s keep smiling
With these troubles 21l around;

I can't hold them off nw more
They’re breaking down the dorr,
It doesn*t look like there®s much

hope
And T think I'm at the end of ay
rope.

¥y creditors still hound me,
My ex-wife has Just found me
8he's looking for the money
that the judge toléd me to pay:
How can I say "It's gonel™

Fo the old Newadz eon¥

I lost it all in Reno

In two nights and a day.

CHORIS

INTERLULE

¥y horoscepe is lousy

¥y upper teeth are fake.

The IRS just phoned

1 owe them three times what I
nake.

My boss thinks that I'm lazy

I've clogged the kitchen drain.

My psychiatrisy says I'm crazy

He can't seam to help my brain.

There's panic Aown on “all Jireet

1 can*t afford to duy meat

The cat got all my goldfish

So 1 had cat stew For lunch;

These times, there’s wso »unh io
Them,

I none that I iive wnrsarh them,

To you, U 0 €

T just cav...thanks & nunst,

TR

imee “erv The Rage
&3 Zuwphrey~ 197 Freshusn

years apo when the twist was hot

lonr vefore they Aiscovered rock

we danced all nieht in the middle
of town

the kids all got together just to
hang around and

the musie they played really shook
the ground

friday night nt the soda shopde

everybody's learning how to twlst
and hop

jan and dean on the radic

Bouped-up cars at a drive~in show

it all began twenty years sge, 000,...

CHORUS

thosa were the days of the boogalas
the bunny hop and elvis oo
restless kids in a golden age

when good times were the rage

good times were the rage

the way we live makes parents ory
they watch us lsave and wonder why
but home's 2 drag sn & friday night
we]‘.f} rather go out #nd trip the

go‘i}rrx' dewntown %o the hop tonight.

CHORUS

those were the faye of the boogaloo
the bunny hop and elvis too
restless Rids in a golden age

when good times were the rage

good times were the rage

good times were the rage

years ago whern the iwist was hot

long wefare they discovered rock

we daniced all night in the widdle
of town

the kids pot tomether Jugt to hang
around and

the music played really shook the
Fround OG0, .

the dpreams we had sgemed Lo fly away
no slowly
row we're old and can't Tind much to

share the worn-out
thore wers the davs™
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