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Theater Department explores timely themes in “Wayfinding”

Eleanor Hu
Staff Writer

From Feb. 13 to Mar. 27, Wil-
lamette's Theater Department
streamed ‘“Wayfinding,” a play
that incorporates magical ele-
ments into an exploration of
how people deal with loss and
other trials of life. The perfor-
mance, directed by guest artist
Lava Alapai, was recorded (in-
stead of hosting live performanc-
es)in response to the increase of
COVID-19 cases due to the Omi-
cron variant.

“Wayfinding” is aptly named,
as the plot centers around Jane,
a woman dealing with survivor's
guilt, and couple Les and Har-
rison as they struggle with the
implications of their upcoming
marriage. The three are brought
together by a plane crash and a
magical forest that allows them
to reexamine what they want
out of their lives.

The performance certainly
lends itself well to the recorded
format, largely due to the num-
ber of dramatic scenes that
benefit from added sound and

other editing effects. Addition-
ally, changes in angles give the
audience the impression of the
characters being precariously
balanced high above the audi-
ence, deep within the panic of
flames, tossed around in a falling
airplane and being surrounded
by a swarm of news reporters.

Spike Iverson (23), who plays
Les, stated that the transition
to video presented some chal-
lenges for the actors: “We really
thrive off the audience reactions
to [know that] something is fun-
ny or a really impactful moment.
The knowledge that people are
there watching us...it's often a
big motivator for continuing to
give it your all.”

The differences between
stage acting and performing
for a camera were also difficult.
Iverson added, "When you're on
stage..you have to make it so
the furthest person in the fur-
thest row back can see and hear
you. Everything is a lot more
exaggerated than it is on cam-
era..A lot of us, coming from a
stage acting background, were
having to kind of adjust to being
smaller and not having to wor-
ry about filling a stage with our
presence.”

Nevertheless, the final re-
sults of the play are certainly
impressive. Brady McDevitt
(22), who plays jane, was very
pleased with the recording: “We

watched [Wayfinding] and my
housemates actually forgot it
was Willamette students and
watched it like it was a movie,
which made me really proud. it
felt real to them.” Indeed, when
one watches the performance
it's easy to be swept up in the
dramatic imagery and sus-
penseful moments.

The somewhat fantastical
plot of “Wayfinding” is certain-
ly also a factor that helps to
capture the audience. Alapai
described the supernatural el-
ement of the show as being a
big draw for her: “[The script]
had that sort of [magical-real-
ism] bend to it...| really kind of
cameinto itin a way like ‘Oh this
a show about the little decisions
that you make in life [that] real-
ly steer you in one big path or
another,’ and | think that's really
what spoke to me at first.”

However, despite the fantasy
elements of the performance,
“Wayfinding” also explores se-
rious themes that McDevitt
called “really intense.” She add-
ed, “I've never personally played
a character like Jane [who has]
elements of suicidal ideation
and loses all these people in her
life, which | think is something a
lot of people can relate to right
now..its a story that is rela-
tively relatable for people go-
ing through hard times during
CovID.”

Continued from page 9

was to “let students know that
there is space to take up.”

Griffin spent a bit of ime in qui-
et thought before she answered.
Her response was two-part. First,
she talked about how we “need a
space for students to take a break
from whatever other work theyre
doing and enjoy music and be-
ing together”. Griffin referenced
last semester’s house shows as a
similar opportunity for students to
enjoy performances and shared
space without necessarily being in
a’party environment.’

The second piece of her an-
swer centered around offering a
bit of wisdom to the student body:
"l hope we can be an example
to the students that you can do
something that's meaningful and
valuable without it having to be
some sort of petition or call to the
Willamette administration. It can
be something very simple ~ but
very powerful as an artistic event
and also something that involves
collaboration amongst the stu-
dents.”

Karthik envisioned Musicélia
leaving its mark on the Willamette
community because it's a “pro-

gram that people will remember”,
“setting a precedent for work like
this to continue” and showcasing
the “need for more programs like
this". Karthik hopes that Musicdlia
will mark the beginning of a new
era where work focused on equi-
ty and empowerment will be at
the forefront of what we show up
for on campus.

The final question the Mu-
sicdlia Exec team answered was
how the Willamette community
could get involved. The three
leaders offered up a small laun-
dry list of ways to show support
including: an opportunity for

community members to bring
forth their ideas and discuss
what theyd like to see, starting
to think about how to keep Mu-
sicalia going after this year, in-
forming students with marginal-
ized identities that there is space
for them in the planning process,
letting allies know that there is
space for them in Musicalia's
day-of-event support needs, and
lastly, showing up to Musicalia
and enjoying it!

Musicalia will take place on
April 16, 2022, on the Quad, and
it will be drug and alcohol-free

per university regulations.
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Choir struggles with Zoom rehearsal issues,
makes best of it for in-person winter concert.

Clara Nithiaparan
Staff Writer

The Willamette University
Music Department presented a
Winter Choir Concert on Feb. 19
at Hudson Hall. Conducted by
Director Chris Engbretson and
accompanied by Pianist Honey
Wilson, it featured performances
from both Voce and Chamber
Choir. The treble voices of Voce,
who meet to practice for one
hour three times a week, per-
formed Daniel Gawthorp's “Sea
Visions” collection consisting of
the pieces “Dawn,” “The Sea Bish-
op” and “Night,” as well as Eric
Whitacre's solo piece The Seal
Lullaby,” and finally an arrange-
ment of Marc Shaiman’s “Hail
Holy Queen.” The soprano, alto
and bass voices of the Chamber
Choir, who meet to practice for
an hour and a half three times a
week, performed segments 1-4
and 6 of Caroline Shaw's “To The
Hands,” Erik Esenvald's “Stars,”
and a fascinating arrangement
of “Luk Luk Lumbu” by Budi Su-
santo Yohanes.

A lot of the concert was prac-
ticed during the quiet period,
and Willamette’s choristers nev-
er found an ideal form of prac-
tice during that time due to some
of the students being in Hudson
Hall while several others joined
via Zoom. This hybrid model cre-
ated a challenging environment
which Engbretson described as
“students spread all throughout
the hall...they can't actually hear
each other really well. Synchro-
nicity is really challenging, and
all of those joining remotely are
getting the audio that's going
through Zoom which means it's
always a little dicey.” [These com-
ments are highly reminiscent of
ones he made for a previous The
Collegian article last year during
the height of the pandemic.]
Engbretson also noted that for
the DAS (Distinguished Artists
Series) concert, before Caroline
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Shaw arrived they had nine re-
hearsals planned, two of which
were canceled because of [MLK
events on campus], and the oth-
er seven were performed in a
hybrid model. The on-campus
rehearsal held on Jan. 31 with
Caroline Shaw was the first time
the entire choir was able to be
together this semester.

The winter concert featured
Shaw's “To the Hands” and
some highlights of that collec-
tion were the third and the sixth
movements in particular. The
third, titled “Her Beacon-hand
Beckons” included gasps of air,
which Shaw depicted as both
a formation and accumulation
of energy that arrives at a sort
of explosion, which is a form of
word-painting “that's evocative
of that emotion,"stated Eng-
bretson. Engbretson also men-
tioned that he and the students
had never seen that notation
before, that it wasn't a technique
they had ever used, and that “it
was very powerful to evoke that
feeling of just desperation and
energy that you [sort of] dont
know...what to do with it.” The
sixth  movement "I Will Hold
You,” as prefaced by Engbretson
at the concert, is a very mean-
ingful one regarding suffering
in the world. When asked about
this, Engbretson noted that the
choir, unfortunately, couldn't
perform the 5th segment at the
winter concert because it didn't
work with the piano and other
technicalities, but that the 6th
segment is a smooth follow-up
to the 5th which, as seen in the
DAS concert, included the choir
reciting statistics of displaced
people around the world during
the height of the Syrian refugee
crisis as well as them generally
singing the piece. He elaborated
that Shaw paints this “world of
real suffering, pain, uncertainty
and violence and then it's imme-
diately followed by this cocoon of
sound...its really effective com-

posing.” The text later on, in that
same movement, states “ever
ever will | hold you, ever ever will
| enfold you,” and Engbretson
commented that she cleverly en-
ables all these notated rhythms
underneath the words to “fold
over each other...a really effec-
tive form of word-painting.”

“Stars” by Esenvalds was a very
creative highlight of the concert
which featured the use of wine
glasses to make sound by run-
ning one’s fingers over the rim.
Engbretson noted that the choir
had only 6 rehearsals to mem-
orize “Stars” and “Luk Luk Lum-
bu.” When asked about how the
idea behind “Stars” came about,
Engbretson noted that the stu-
dents had practiced it prior to the
pandemic with his predecessor
(Wallace Long, former Director of
the Chamber Choir) and said that
because Engbretson and the stu-
dents have, “great dialogue back
and forth,” when he asked them
if there were any pieces that they
would like to perform, there was
a resounding desire for the Stars
piece—especially considering it
is his last semester at Willamette
University. Engbretson men-
tioned that Long went shopping
for these wine glasses and even
tested them out at the store. The
students took sharpies and wrote
a rough line around the wine
glasses, and when it came to his
job of tuning the glasses, it was
a matter of getting to the drawn
line, then using a tuner to empty
and fill it until it had the right kind
of intonation.

The chamber choir’s final per-
formance, “Luk Luk Lumbu,” was
a song written in the language
Osing from the Banyuwangi re-
gion of Southeastern Java. Eng-
bretson noted that it's evocative
of the gamelan techniques which
is a “cool instrumental ensemble
in that part of the world” that uses
a metal malleted instrument,
something similar to a marimba
or xylophone but made of metal

alone, and it has a “really beau-
tiful shimmery sound which is a
result of very deliberate quarter
tuning of the instruments.” In
learning “Luk Luk Lumbu,” Eng-
bretson noted that there were
two big challenges. When deal-
ing with foreign languages, they
use transliteration (the process
of transferring a word from the
alphabet of one language to an-
other) and also incorporate the
IPA (international Phonetic Alpha-
bet) which “was a really valuable
learning experience for the stu-
dents because IPA is a language
that we use in the professional
world all the time...used univer-
sally even in speech pathology
or linguistics,” he stated. The next
big challenge was the rhythmic
components, given thatit's a high-
ly rhythmic piece that involved
“unpacking what looks very in-
timidating and realizing that it's a
lot of pattern and repetition.” He
chose the song because he thinks
“it's a piece that isn't performed
enough...its exciting” and also
because he was thinking of the
programming perspective, where
he always wants to build, “some-
thing that's artistically satisfying
and fun to do, but also has some
sort of pedagogical benefit” and
that for this particular piece, it not
only provides his students with
a better chance to “brush up on
rhythm and get better at reading
IPA” but also gives him a way to
“train the students so they have
these skills that when they go out
into the professional world such
that, for example, if they sang with
a professional choir and they got
a list of IPA for a piece written in
a different language, they would
feel comfortable reading it.”

Despite some of the challeng-
es they experienced at the be-
ginning of the semester, choir is
back to practicing and perform-
ing in-person. Their next per-
formance is entitled “Crossings”
and will be held on Sunday, April
24 at 3:00 p.m.
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NCAA updates policies on trans student athletes

Jett Star
Contributing Writer

The NCAA board of gover-
nors updated the [Transgender
Participation Policy] at their
meeting on Jan. 19 following
public outcry after a trans wom-
an from [Pennsylvania Uni-
versity’s] women’s swim team
began dominating her division.
The policy change coincided
with the rewriting of the NCAA
constitution, but was actually
a decision made by the NCAA
board of governors. The consti-
tution was voted on by heads
of various athletic departments
across the nation, while the
new policy was a decision not
made by vote. “This was not
something that was voted on.
This was a decision made by
the NCAA board of governors
and the NCAA so we will have
to follow it,” said Leslie Shevlin,
Willamette's associate athletic
director. The NCAA board of
governors is the highest com-
mittee in the NCAA and over-
sees association-wide issues.
The new plan comes in three
phases: phase one is almost
exactly the same as the current
rules at the conference level,
but it calls for more testing of
hormone levels and paperwork

before the national champion-
ships held this academic year.
Phase two will begin Aug. 1,
2022 and is a mixture or dou-
bling up of the old protocol and
the new protocol governing
what trans athletes need to
do to participate. Phase three,
which begins Aug. 1, 2023, is
when the new rules will be fully
implemented. Fullimplementa-
tion will see a switch from a uni-
versal testosterone level across
all sports to sport specific rules.
Soon the national association
of each sport will make the
rules for their respective sport.
An example is that the US Soc-
cer Federation will have their
own Trans Athlete Participation
Policy with their own required
hormone levels and the NCAA
will follow that policy.

Phase one is in compliance
with the [Transgender Partici-
pation Policy] passed in 2010.
This policy states that an ath-
lete who is transitioning must
have “one year of testosterone
suppression treatment.” The
rest of phase one is that they
will have to "document a one-
time serum testosterone level
that falls below the maximum
allowable level for the sport
in which the student-athlete
is competing” (NCAA). This

means that, to compete in a
national competition, you will
have to test and prove your
testosterone levels. The rules
determining the maximum
allowable testosterone levels
will be decided by the national
federation for any given sport.
If a student is only competing in
conference play, almost noth-
ing changes. However, to com-
pete in a national competition,
all of this documentation must
be submitted four weeks prior
to the event.

Phase two is when the
plan affects the regular sea-
son, thus affecting all trans
athletes. This will again be
in compliance with the 2010
policy that requires a year of
testosterone suppression. The
difference is that all trans ath-
letes will have to submit doc-
umentation proving that they
meet the required testoster-
one level for their sport. They
will have to prove this again six
months later. They won't have
to prove their testosterone
levels for the entire prior year,
only for when they start their
sport. On top of that, they will
have to submit this documen-
tation four weeks prior to the
national championships if they
make it.

By phase three, we have left
the 2010 rules about hormone
suppression entirely behind.
Trans athletes will have to
prove their testosterone levels
twice annually. The levels they
have to meet will vary based on
the sport they play.

It is hard to say what this
new plan will look like consider-
ing it changes per sport. Not ev-
ery sport even has a Trans Ath-
lete Participation Policy drawn
up yet. “Now every governing
body, if they didn't have a trans-
gender student athlete partic-
ipation policy, | think that they
are going to have to have one
now.” said Shevlin. So this poli-
¢y is dependent on more work
being done by national sports
federations. We are waiting to
see how it will play out sport by
sport. Chris Olivia, the LGBTQ+
resource coordinator for the
GRAC, brought up a couple
concerns regarding the change.
“It makes it more inaccessible...
with a lot more testing and a lot
more time [spent]” said Olivia.
A second concern brought up
by Olivia “is whether medical
privacy is preserved or not.”
These are things we will have
to watch for as the new policy
unfolds over the next couple of
years.

Review: Willamette 24 Hour Theatre

Kathleen Forrest
Editor-in-Cheif

On March 13, in the smaller
black box of Putnam Theater, a
full audience was warned that the
following programming was to
include (among other things), “sa-
tanic themes, roofies...gunshots
and fake blood.” The audience
whooped merrily in response.
All were gathered there to watch
the “24 Hour Theatre” Festival
run by, written by, directed by,
and acted in by their fellow Willa-
mette students. On March 12, the

playwrights had been presented
with actors already dressed in
costumes, given the requirement
of including a ‘plant, and from 8
p.m. to 7 a.m. they were able to
write an original script. On March
13, they met again at 8 a.m. and
rehearsed until 530 p.m. when
they ran through the technical
elements of the short plays (Blaze
Newman handled the lights and
Devon Patterson was ‘run crew).
And then at 8 p.m. it was show
time.

The first play, A Wild Feminist
written by Savannah Stark and di-

rected by Brady McDevitt, opened
with a muscle-tee clad figure,
their shirt printed with the words
‘wild feminist.’ The hero (played by
Mikey Alongi) stands atop a black
box and gives a speech about
their dedication to their cause as
the superhero ‘Feminist Fellow
whilst a beleagured assistant, Jan-
ice (played by Danny Davis) takes
notes. The one-act proceeds to
trace their troubles in getting
calls on their tip line ("You're be-
ing robbed? By a MAN?!"), and
getting to the crime scenes be-
fore “a prepubescent arachnid”

and others that don't have to
deal with the troubles of being a
“lower budget hero.” To work in
the plant, the titular hero almost
gets got by Poison Ivy (played by
the director) who is thwarted by
a plant being thrown at her. The
play closes with a mirror of how
it ended, this time with the hero
and their assistant standing atop
stage furniture, blanket capes
tied around their necks, and the
spark of social justice in their eyes.
The whole endeavor is self-aware

Continues on page 13
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Continued from page 12

and tongue-in-cheek about savior
complexes, but still sympathetic
to those with good intentions.
It was exactly the kind of idea a
one-act is good for, as any kind of
full-length piece would have over-
played the concept.

The second play, Damn
Good Party - A murder mystery?
written by Elise Fashimpaur and
directed by Olle Wurtzel opens
with two actors (Ella Stringer and
Grace Kline) in cocktail dresses in
awkward silence. The first says:
“Other than that | thought it was
a great party!” To which the oth-
er responds, “Someone died"”
it soon develops however that
neither actually knows who that
body in the trunk is, though they
comment that he “kinda looks like
a Chad" and is referred to as such
thereafter. The two try to retrace
their steps, unsure if they actually
threw a party and if the ominous-
ly lit plant in the middle of the
room actually was a housewarm-
ing gift or if they've had it all along.
As their memories unravel, they
become self-aware that there
is an audience watching them,
and, as they look in horror at the
scripts in their hands, that they
are mere players. Eventually, they
sit and “wait it out” until the lights
go down and the story ends. It
leads one to wonder if the author
had that arc in mind all along or
if they simply grew bored halfway
through writing and decided to
go meta, but either way it's thor-
oughly entertaining. Both of the
actors were clearly enthusiastic in
their roles, and the chaotic, meta
nature of the script lent itself to
any fumbles or stumbles they en-
countered.

Whereas the first two were
fairly lighthearted, the third piece
Delenda Est written by David Fla-
nagan and directed by lzzy Levine,
was a more dramatic piece with
some comedic elements. The
audience is introduced to an un-
defined war, as tense characters
speak back and forth regarding
evacuations, civilian casualties
and the Geneva Accords. While
all the actors are masked, the
fast-paced dialogue in Delenda
Est makes a particularly difficult

=%,

task for its two actors. The central
character (played by CJ Bradford),
has a back and forth with one of
the three characters played by
Elise Fashimpaur, in which they
argue about what is an accept-
able action, and by extension
what an acceptable number of
civilian casualties are. The soldier
played by Bradford goes on to
interrogate a member of the op-
posing side, leading to an intense
back and forth regarding ideolo-
gy, identity and the weaknesses
of action or inaction. It culminates
in the soldier shooting the pris-
oner of war (POW) point blank.
In the end, other intelligence that
the soldier gained is considered
enough to make up for the loss of
information from the killed POW,
and they get off with a ffirst and fi-
nal warning. However, the soldier
seems far more disturbed by that
than relieved. Through no fauit
of the script or the execution, the
piece does lose the audience a
few times throughout. Comedy
is a much safer crowd pleaser for
a short and snappy one-act play,
and its harder to build drama
and nuance. Any fumbles from
lack of rehearsal also blend more
gracefully into a comedic framing.
Delenda Est was still interesting,
with good dialogue and good act-
ing, but this project did not seem
like the ideal vehicle for the story
being told.

Next was A&H Paranormal
written by Anna Burns and di-
rected by Sophia Leonard. A
buddy cop paranormal inves-
tigation, it's funny both to the
skeptic and the believer. Early on
it is revealed that the two inves-
tigators are a vampire (played
by lves) and a demon (played by
Kendall Morrow), and hijinks en-
sue. After attempting to use an
EMF reader and a spirit box, they
eventually decide to do a seance.
When the demon says that they
have to hold hands across the ta-
ble for it, the vampire worries it
will make things weird, to which
the demon quips, “it's only weird
if you make it weird." Eventual-
ly, they resolve things not with
holy water or exorcisms, but by
the demon investigator pulling
rank on the infesting demon.

Throughout A&H Paranormal
are quips about the difficulties of
supernatural life and simmering
romantic tension between the
demon and the vampire. The
demon gives the newly turned
vampire a pep talk, the vampire
gives them a hug, and the vam-
pire also drops trow to reveal a
pair of booty shorts saying ‘BITE
ME’ in gothic print across their
posterior. It was incredibly fun,
seemingly as much for the actors
as it was for the audience, and
begs for its own television show
that becomes stale once the two
investigators actually resolve
their tension. .
Lastin theline up (though not
in our hearts) was Killer Cowboy
written by Brooke Cox and di-
rected by Grace Goodyear. With
a jaunty country tune playing,
Cliff the Cowboy (played by Anya
Jones) danced around on stage
in cowboy boots and hat, with
a leather jacket and a bandana
around their neck, and a Patrick
Bateman shirt. There was a great
deal of hip swinging to many
audience cheers. A story then
unfolds in which the cowboy is
revealed to be a bartender, and
the only other person in the bar
is ‘Jen,’ (played by Tori Purpura)
an unfortunate soul seeming-
ly ghosted by their friends. The
cowboy offers them an alcoholic
drink but when they turn out to
be under 21 gives them water in-
stead... though the water is laced
with (as the cowboy pronounced
to more audience hollering)
“DRUGS!" It's then revealed that
the bar, the Killer Cowboy, is in
fact a front or recruiting mech-
anism for a satanic cult. While
Jen runs around trying to escape
and eventually seems to evade
the clutches of the cult, the audi-
ence is fairly smoothly inducted.
Some lights come up and the
cowboy calls upon all to stand
and repeat back, “My Satan is an
awesome Satan. He reigns down
below with sex, debauchery and
lies.” The audience, myself in-
cluded, dutifully repeated and
subsequently received praise for
“spreading the good word of the
big man down below.” All were
encouraged to join the cults

lves recreating the iconic moment
post-show. Photo by Kathleen
Forrest

mailing list. Despite the eternal
damnation, it was thoroughly en-
joyable and did achieve a sense
of community amongst the au-
dience. Maybe the real demons
were the friends we made along
the way.

The spontaneous and un-
polished aspects of the plays
were in many ways their
greatest strength. The scripts
clutched in the actor's hands
and the knowledge that this was
all thrown together in a week-
end made it feel like the sus-
pension of disbelief wasn't even
necessary. It was unpretentious
and unpredictable, and em-
braced the ephemeral nature
of theater wholeheartedly in its
concept. My main opinion to
come from this project was that
| want more. While there prob-
ably won't be another 24 hour
play festival this semester, there
will be other things in the same
spirit: oddball, low budget, stu-
dent-run, passion projects. Even
for those that don't partake in
putting them together, they are
definitely worth supporting.
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Op: It should be easier to live off-campus

Belknap, location of the housing office. Photo by Grace Shiffrin.

Bella Montalvo
Staff Writer

Housing was the deciding
factor when | chose Willamette.
Overwhelmed by the high tui-
tion and housing fees (and lim-
ited college savings), | was met
with an ultimatum; either stay
home and commute, or don't
go to college at all. After weeks
of negotiating with Financial Aid
and Housing, my petition was
approved, and since then | have
been commuting 45 minutes
every day to and from school.
Non-traditional and transfer
students are often unaccounted
for circumstances under current
policies, and although some
of these policies are currently
changing, these changes cannot
come soon enough.

Willamette  University re-
quires two years of living on
campus, a policy adopted by
the university in order to set up
Willamette students for success.
But this policy complicates the
lives of non-traditional and trans-
fer students. A two-year housing
policy creates difficult situations
for students already with unique
circumstances (not already cov-
ered in the list of circumstances
for students to circumvent the
two-year policy). Additionally, the
policy stating that prior to the
start of the academic year stu-
dents “over the age of 21" are al-
lowed to live off campus, doesn't
make much sense. The policy

directly impacts non-traditional
and transfer students as they are
likely to be older entering their
first or second year, and finances
are a huge part of making these
decisions. If someone is already
21 prior to spring semester, hav-
ing to pay for another semester
of housing (nearly 7,000 dollars)
can heavily impact the decision
to stay at Willamette or choose
another route.

If a student wants to circum-
vent the requirement to live on
campus their first two years at
Willamette, they are required to
meet one of the following crite-
ria. The current housing policy
for circumventing the two year
[housing requirement] at Willa-
mette as of 2021 is:

“(1)ymarried, in a civil union, or
in a domestic partnership (must
provide documentation); (2)
over the age of 21; (3) have de-
pendent family under their care
(child or parent); or (4) are living
with parent(sylegal guardian(s)
within a commutable distance of
25 miles or less.”

For transfer students, the
policy remains similar except
that starting in the 2022-2023
academic school year, due to
student feedback, only two years
of college experience is required
to sidestep the housing require-
ment as Justin Leibowitz, asso-
ciate director of residence life
and housing as of late July 2021,
explained. Leibowitz further
clarified that “there is a waiver

review process for the unique
circumstances that arise” Al-
though Housing did clarify that
these policies are always up for
review and reevaluation every
year, specifically from the Resi-
dence Hall Association (RHA) and
other student contributors, it is
important to understand that
the current Willamette Housing
policies are vague and can dis-
proportionately impact non-tra-
ditional students and students in
lower economic brackets.

The transfer student live-on
housing requirement did not
change up until this year (the
changes should be present for
the 2022-2023 school year),
meaning that transfer students
have either had to deal with living
on campus after already being in
another institution for one to two
years or will have to go through
the process of overriding the re-
quirement either by the circum-
stances listed above or through
the waiver process. Students
who enter their first year at age
20 and turn 21 during their first
year cannot evade the housing
requirement, possibly putting
those students in awkward sit-
uations where they are housed
with 18 or 19 year olds. Socially,
this can be difficult, but it's also
important to acknowledge the
finances in these conversations.
On-campus housing is extreme-
ly expensive and non-tradition-
al students who chose to take
a gap year or transfer exist in
an in-between, which for most
people means the emergence
of adulthood and a seeking of
independence, financial and per-
sonal. Requiring folks to live on
campus who fit these specific cir-
cumstances can be emotionally
draining, and fighting it and go-
ing through the waiver process is
never a certainty. Students who
don't have on-campus advocates
to help with the process may not
have as strong of a chance at get-
ting their housing requirement
appeal approved, preventing
them from being able to move

off-campus. Our housing depart-
ment aims to be as inclusive and
equitable as possible, but it does
not always ensure these princi-
ples in their policies.

These specific problems
outline an overall problem with
housing requirements in gener-
al. Tuition prices are rising and
with that so are housing rates,
for a school that prides itself on
being an economically diverse
campus, these policies are not
reflecting the alleged pride of
the university. Despite reaching
out to several nontraditional
students for comment, | wasn't
able to take student comments.
That said, | know from my own
experience that | am frustrated
with housing, with the pressure
of having a “college experience”
but not having the funds to do so
and being told that, statistically
speaking, students who live at
home or off-campus during their
first two years don't do as well
socially or academically (this info
was given to me by Housing, but
no source was provided).

All this is to say, the Housing
Department is very open, wel-
comes complaints and student
input, and has proven that they
will make changes if they see fit.
However, it is our responsibility
as students to hold our institu-
tion accountable and raise ques-
tions. Students deserve palicies
that are clear and detailed to
understand them, while simul-
taneously allowing for wiggle
room - on-campus housing is
too expensive for the average
student, and students should
not be penalized for not want-
ing to go into debt for housing.
More importantly, we need to
open up these requirements
to more flexibility. The current
changes in the Housing policies
for transfer students reflect an
effort by the university to evolve
with student needs, but a school
that watches as students con-
tinue to slip through the cracks
has a long way to go until real

change is achieved.
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